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Michotas Wilton: Life Fortune

Selby Flestwood Gallery

600 Canyon, 505-992-8877
salbyflestwoodgallery.com

August 13-25, reception August 13. 5-7 ru

Wilton's paintings, part of the “contemporary

organic” movernent, feature the fara and fauna of his

narthemn Califorma home, combined with abstract

shapes. The semi-effaced polygons, playful spheres,
nd bold bands of color evoke Modernist masters
Nird and Klee, while warm golds, spirals, and birds
irg almost Klimt-ike.—MG

Alata Pippin: Path of Exploration
Pippin Maikle Fine Art

236 Dedgado, 505-992-0400, pippinmeiklefineart com

August 18-September B, reception August 20, 5-8 pu

Alongside this Santa Fe artist’s explosively colorful il canvases are her new
mixed-media endeavers, composad of acrylic, resin, and metal laal, as well
8s paintings on aluminum and copper, Pippin’s trademark pieces resemble
luminous topographic maps or satellite photographs, and she sometimes
moves in to create closer-range landscapas. While the color may grab the
viewer's eye immediately, deeper inspection reveals intricate structure

and texture jcreated with a palerte knife). Other warks are reminiscent of
Japanese lacquar-work in their use of red, black, and gold under & glassike
surface. Her all-stops-out style seems especially well suited to larger works,
but she has also created a set of vibrant five-by-five-inch miniatures. — MG

Alata Pppan, Mardl Gras, acrylic and mixed media, 36 x 24"

Perla Krauze: impnint [instaliation)

Getert Contemporary

550 South Guadalupe, 505-892-1100, gebertcomemporary.com

August 20-September 18, reception August 20, 5-7 ru

Krauze, a resident at the Santa Fe Art Institute in 2006 and a Maxico-
born artist, returns to Sama Fe for this site-specific installation at

the Railyard space. Focusing on the passage of time and the vestiges
thereol, the installation will feature floor rubbings and a “constella-
tion” of suspended cast stones. Trained in anthropology, textiles, and
graphic design, Krauze brings all this varied knowledge—and more—
to bear on the other pieces on offer here, which use cloth, stone, and
assorted metals to caplure specific places and moments. A study in
contrasts, Krauze's work strives to take the invisible and ephemeral
and render them visible and concrete, Images and artifacts of eroded
nature eloquently articulate memory’s power.—Mendy Gladden
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Matthew Higginbotham, Season's
Radiance W,
oil on canvas, 48 x 46°

Matthiw Higginbotham: Abundance
Waxdasnder Gaieny & Sculpture Garden
622 Camyan, 505-384- 2202,
wwajander.com, August 31-September
14, racepton September 3, 5-7 me
This potter-turned-painter has
mastered the projection of his own
emaotons throwgh visunl depictions of
muteorologecally active landscopes
Just as in nature, the scenes in his
pamtmgs can switch Trom tranguil and
reserved to foreboding and impend-
ing—instantaneously in the outdoors:
samultaneously in Higginbatham's
paintings. A profound defivery of color
harmonses evokes in the observer
an avareness of the spirituality Hig-
ginbotham feels before a stretch of
churning, heavy clouds — Seof! Yorko

Thomas Barbay, Zploe Bahe, shver
gelatin photograph, 24 x 30

POP Goes to the Dogs 2010
POF Gallgry
133 W Water, 505-820-0788
popsantafe.com
September 1-October 31, reception
September 25, B m
Staged as 8 benefit for the Assistance
Dogs of the West, this show is both
characteristic and acharactenstic of
Pop's usually edgy fair. Thers's still
plenty of edge—see Thomas Barbey's
trippy photo collages and Lynden St
Victor's Davk Shadows-style mixed.
miedia oil paintings. These two axhibit
traits of waggshness (Barhey) and
broading (St. Victor) that give thesr
work that extra kick.—Deven Jacksen
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